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Abstract

The introduction of films and TV dramas has enabled people around the world to experience cultural
diversity and has become one of the crucial sources for people to enrich their spiritual world besides
the visual feast. Subtitle translation serves as an important part for the audience to obtain the best
movie-watching experience and it is also one of the most complex mental activities. Psychological
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research shows that the cognitive thinking process of humans is conscious-unconscious-conscious,
where the conscious and unconscious minds collaborate and dynamically interact to guide the sub-
ject’s activities. For the purpose of promoting the interdisciplinary study of translation, and enriching
the subtitle translation research, it analyzes the subtitle translation of Sherlock from the perspective
of conscious and unconscious. It discusses the impact of conscious and unconscious translation deci-
sions in the process of creating a viewing experience and dealing with the visibility and invisibility of
aesthetic differences in language and culture between English and Chinese.
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1. 518
11 fIRERSEHS

HEF S E R AT, AR TR AR, REAUR. R 51 A 1 7% [ 1) SCAG SE I
AT BRI TT 30 MR T ST SRR AT DB TBe, R B T B O At — A
ERBIREES . TR AR SRR A AN AR R, (HE RS BRI B S B A
TRV SR BB -

IR — T TR, LR IREC R, OIS A — T IR RO P G AE LM R 2K
Rt AT ISR, TR SR a2 — M+ BRI NSEE SN, 45602 10 B R IR A BOR AR,
MEIEIESIDIN, IRFUEE R T O BE S, BB S OB s A A S, R AL B 1
WU R = R .

12. (HIRERS) FT

CHAERE IR TE) g AT R « JE/R (Y CREZRBERRIRZRAE) 18 B S8 30 i A 1 2 1 iR — — 0%
o BEUSMARBCE NI T —— A RIT, M1 T I R A R AR, AR S A5
1E XSGR B RS B AR, N 05Z.

2. FEBIFE
2.1. FEEIFEHA

TRBEAR T AR, TREERRIRAEE, WU BB SR « M - - EE i (Jorge
Diaz-Cintas) &7, F-Hef R A0S ZA B0 R0 1E . B3R [1], 3 B 0 JvE =5 35 R 7 42
FrRFrFTRE A B =A— K FE P

TR AR B R —— IR, H SR TR R A, A 4 BP[2], KON AR
MR RBOR, FRIEEA BRUR, FRERAEL K] BAh, AR, EAE S BGES,
fii I TEAL, BT CA PRI AE A5 2, I ARG, B FARE AR, REFRRIER SRS H A
RITES - CALHSE, BOCEMIE . i B R, BRI, 3T R ARSI .
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22. FHBFRH "R

BE A RS, FRBIEITR DGR MELRI XU “ 257 o NSKBEMIERIER, &K
JEAE B faitl . dins MR, R SET i, Xyt r g e ns, E. HRERRATIE . B,
FEIA . ARICPETE 5 OVSUS MR Z B 4]. BUr iR TR BRI, TRAASIOESE, T
it MERE ERIEHR R, SIESIEERE. NSRBI E .

2.3. FHERBFR B

UL BT REIE, BOURME < M - SERAE AR, (Fy R B TR, R
RARBIE, HRFE, FF. 2EORKINER O[], NMRE B 8 “BIE” , 4aatimse
TR S B W AR IE IR, SURHE « K - R R SR A R T, ShiR e S T
Wi d . HA[L], FIEXBELEHMIER. WY H iV s A= 5 0 =P 5 R 45 0% 3]

3. EiR
3.1. EiHEIS

BRI R TN, e, R AR B R ZE 5, X MR E IR IR, F40H 2R
SRR BHER “OKILEE T, AR OBES ORI BRI R, FHOKI R RN, MR E
W, KT RTEIR, K2 TR 2 i B R ATRORA TEIRAME R (6], ek i[5 &
PR Z BN EN, BERAG P A=ADER: BEIRERGESEML). BEIRERGE S BIEMAY)
JEIE). FRWZERCERE) [6]; BIREF UM a MEARR, PERD BEIRL AR, B 3k

BN, CEESERMEEN = BEE + EBEIN.
3.2. E&iR

BRI DU R AR TSR], JRREm LS HI R, k2 AR TS, SEAE, BRI
RERZHAERSER, OFES. 07 B, EE%. BRSBTS N, HA%
Al EFE ot HEEMREA[T], EMERAERGE. RAMATNNEIR, ATIER . e,
EVRIFE, AMANESEZ NI AR A, FREHE RS, WS A TR T S B

3.3. BEIR

EERMSTN NG K BYEE S, (HARD A B R B R E LRI T iL1Z.
28, B EAEKPTATE . AR el OISR N =R JREE RN, A
MBI AEBEARE . PPN . — LB . BRI EHZ A SO ROR; SRR EIR, R, s
QNGB YE; PRIEEIR, EMEERENL, BAEER LRSI EIRMEB], N, BIESmARL? ¥
MRy “ =327 $RINRE?

BRIGRARERR 7> 2 4h, 1B R RKEE 7 e R OB R AT R, T2 Bkl 22 5], SRAGsaR,
NRBAICARIREE, WEE. 155 SRR X5 RS, JRBLEBAIRESAAE, (He BRI ERAT,
BRERZ R, ARINAI, SEEHDURIN A T RN, B o RiR[9].

34. EEIREEERNXA

3.4.1. thEI&E1E
OB R, AR5 B RS BN, SR B ENE N B S (R 2 R A A 3 (08 2R Rl
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BYER G, PR RGMEZE, RS IEARNTESN[10].

bhn, SRERIEE O DGR, REAEEEIREM, AR RN, BERBENFEN, SEEREEHE.
HR A, SRR GO AR R E T 2. SHERMNERR S, AW ELEORER KT N, Smilghs
R ARG, W RE B, S SA, WAL RREGEE, mMERLZNEIRSS,
DUAE R, SSRGS, BB, B A 2 R e R S

34.2. HEEK

i []00 BH 25 SR /R B B RO, SRR R RS e R R, SEBAH B A AL . BARO B2
P RL S R, AMEMH AR EZRE RN -EE R - B8R, EeiRSEEREME/ER. X
Gi—M[11]. RN AR R R R E, 228 F R sl A AR, B 7 A RORAN, |
CAE, BB B SN R RN R, ANPGRS LR, BT o T B4R RE 2 A W E
[12].

BROREARERIRPIRIE: — BREIRFERT, XNEIEINEBAT RIET RERIEL, M
REEIRESFHESIEAT A, TR RGN, METFRBBNARETT. = BRAEBEFBEIRS, BEIHN
KARZFEHERREE, RRENGEEEE. ARAKRKAREL3]. ERIET, MESEWA TS, £
ZRFERERNEERGEEGEHREE. KAL), HTALAH. BuEabRE, mAas R, S
HIUE, NALEES), SR8 EREIR. b, AR A ENER] (GRILAEH R i “ LR AW
WH, ILHRFEYIRA” .

i b, BERMEEPAMEESE. MRS DEEH AT ES): BRERBERZA, KEpEE
P JE R B E RN BRI B R AAEE R R BBl R sh A0 R

4. FREFETHNEENTER
41 BREMEHESTEEIF

BRORAE R SR, SEE BRI AT . al B R ARk, AT, BT T S .
BRI, MAKWISER, B R BIRACR LR ST VI, B TR E AL AR
U ETEHE, By RN, MKYRGZE, TTEEME, THEERZMKE, BEALE
EEA, MREREmRIY L SC T, SCHE R IERET Y, BERSEEAE, B

BEAh, AR FRURIEAN T ) ARG NS B, (HEERE AW, ToiE RN % B (5 B AN Bk
T, SR RREIR L AA[10]. LR TR BIPE. AR, PR ZE AR A, A S HE
H TR ARES A ARIBDE . R ASE SRS, XSRS E IR, W IR TS,
TkpeEirdEh . A BT

42. FHEBFPHEEENL

TREFEZIES . U, BUA. BIFEEREZENRAL, B5. UHRERMARFE P EN
WL, BIEEAERT, ARENEN, 78IS AU « 807 (5 i (RIB)#H R Z 5

421 BEEEXR

AE S ANET R, IR EMIFAE R, AW e, e s IR R [14]. EIEFH
IELEE & 0 R E, A 2IE . g, BA RS S mGE 2 haid S 1E[L], B
MR FIE 2 IFAH — ol B, tenXee. MEsE, BRI MECRIEER, &2 RWA. B
JIE TR ) B [15].
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Table 1. Marked speech
= 1. HrIgHSIE

WG HHE U SR W 7 12
ﬁ;lor God’s sake, she’s the one who knows the code, ask YR, AR ATEERA A, . B %
2. For God’s sake! Look at his jumper, hardly worn. i, BMER, JLTFAaH. B
3. Oh, for God’s sakes! R, felhzs
4. What the bloody hell was all that about? PRENRLERR 4 82 B
5. This is bloody outrageous! BRI 5 T B
6. He’s a bloody martinet, a throw-back it s aisd, B4 B
7. Bloody hell, | heard you were quick. U5, FRAET U AR S A B

3Hr: “for God’ssakes” Fl “bloody” W.7¢ 1, & JaiE by A g LB SR, 185 H DAL R B
ANEIE S RN IC 508, TR — e ah s, Fm R CBLE R e B A ke, ER
WS, RGBS 55 AR EM; BN EHTH S (BAh), EREF L), TETREHE
RIEEST . ARG B8 IR, TR IS & .

ERFEHREST, BUSERRCIZGEE— IS, FRERNE . 5%, HRUSEEHR.
FRBNVEZET S IR, WHE R ESCHT RS . A MR, AL 6 “bloody” ELHEM s, {H iR A fE
oy WA R RN, FURIEAHDCHEREN, s, AW, A%, & 1F0 1 RIH T &0k, K
B god bAF BHONDUEH LR LU B SIREMUI PR, SGEN T BB AR SO &, &
192y 3. 4. 5. 7 ARLEIER.. AVIRMSIESRE T RLEVERIEIEE, A2 5, K bloody B NNEE “H
fbi” , FFEE R ZEE YRR SR T A EITE S XS, ARk A R

BRI FR A, B CEAR” AN R DPVERRUET . BIERIREER . E R ARSI S E, 2
BREIRFEST, ERMERIRAME BB, Sl DB m B,

Table 2. Pun
F2 Wk
IR H & = TIPS
1. 'makiller. You know I'm akiller. Butdid ~ EAR/TF, MRAEREZANR/RT, ERMIEG? porea
you know I’'m a cereal killer? FRNFERERRTF T
ﬁ. Moriarty: “I;‘I 3t/)0u d(r)]n’th stop pryirf]g...l’ll WA, CUIRAOR B IRIUE, A
urn you. | will burn the heart out of you.” B AR o5 » Bk, “p ToE

Sherlock: “Catch you later.” Moriarty: “No, iw;ﬁ]%’nlﬂ{,bﬁuﬂ/ﬁ “E(%ﬁ - U‘Fﬁ i
you won't!” PRI 7 SR B R].

3T 2 2 BN — P WABRE, T 00 B SCRIE 2 AR AU, Ak A [R5 A 1 20 S
BERENREST, FMZ. FshEIRME, cereal killer HZE HATF, (HLEA/ES, ©F 5 —EE L ——cereal
killer 2 5 %F, 5 serial killer B /T, RRIRADE H2 0, DldERT7 30 0 5 CRBAT;
Catch you later €18 XU E R L, “FHIL” F1 “2Z JGHUR” , No,youwon’t [al & A H T —iE0, “AU”
AR, AR, FMMRIRCAHERE S, Bkl HEshEEHE Tk RE.

2R, R TRAE G BArs——1h 5. 2RI . ARG FREFERB IR, X &R
BT IR IE, WEIRHMEIERELRER, HAHREEES RER, T ERERE. L. It
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bR, IES T R, ARmE R, AR O A

SRIRERMGIL T, FEEFWRL. e LW EE, MRENEH, AT IERXERL, &
FASAE. WYUK WARE ST ERA RIS, BB SRR A, BRI tE5h, 1Y
FROEHAE “IBARFUR. TAWSE. LI, —J5i, FFEIRSAPOETE S S, ArEerieR;
T, DU S R, IR AR BIEER . AR IR, JRE 47, TR E
RIEJE R R BUEMEIR, A2 2 PRI, ([l mHZ . 25 R B e O SR AR

4.22. XHEEXR

FIEINR A KA L BB VIR AR S IRESTH[16]. & RSB SIiE. 315,
G S A SR, O RS ) RO AR IR o JEE A8 A — 2SO AT, R NI R AR MR 2 13
W, B HAREES SRk Z AT, ERREZAART S . ENA KA, FE AR
BHR, AREE A AF AL 1B BRI L, THZAUE 2 A0 PEA L 5 IR B [17].

Table 3. Idioms

#* 3.3
PE H 1iE BRSNS, ik
1. Sherlock: “The grit on the lens, the fly in the oint- Bk “HEBERIE, ERAL. 7 o
ment.” i
2. Sherlock: “In a manner of speaking, took me less  Ei& .  “ WARITULIE T Bt BESE H % A1k
than a minute to guess yours, not exactly Fort Knox.”  f1, AT —4r4h, —AtiARZsE, 7 Zi%
3. “So this man should have died in a plane crash in  “FTLLIX A AZHER I T EH 125 M, 45 BIPE
Germany yesterday, but instead he’s in a car boot in  BLIIZEAEFESE WX KK E/EAE R, 7
Southwark.” ST RN, 7

Sherlock: “Lucky escape.”

M 22 3 1K) 1 “The griton the lens, the fly in the oinment” , 7E& & RS2l T B0 RN “ 48k
FHEWER, HERAGR” , J5H4A) “fly in the oinment” RHIE, WOUEETAL, WG RAIRR,
XPHT4) “The gritonthe lens” FEATACEE . EPRIE RE R IR B S SRS, JHARYRE RO sh ik b 1 licdz,
BRIE RS, RSN AN AR . AR 2886, FEES HREHE
SEEXT L, AL T ARAARE RORFS , PR R IR B e, WP AT S, SCH T 3R L a2 AR T N 2R
CHIR . WRIRAUBEEHERREIR, By, SAREEHR, 0GRS RN N bLERE. 4
&, TEREESC.

BRI A X 2 AR e 5 5 22 2 JE sh ol i, BURAEAE A2 W2 L AM13]s B “SErP R 2 ” B AH S ik
T RIS SR, IRE RN, S —F R EEs. than, PEHAA YR 1ER:
AEAEBATRE

RERRB| KRG

R R Ak

REAEF DA EREARRE

TR ZFIERE, FERAMAER (FEUHC) B, ERERINREE C RERACRBE L .

b 2 BEIRS TR “Fort Knox” (WL# 3)#H T %, J&8 T 93¢ 1B as safe as Fort Knox, F&17
T4 ) 56 B ZE S A i —— i e R . b Abis AR, (T e e, AR 224, AR, i H B,
HIXF LA, AT R
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BZ, RIEE

BEIRHIES, BUSUIECE RN, BEE G EARA BER: B, BAumsnE
HWg; HRE. B BHMUIE: SUBAME . SO AME . BRI AME SR RS E I B
He HEBEIRFES, BEZAMEEZER, 2 CWER. SFER, #73iE. 5, S&R0EAH
b, XPHBATERE, HERARRL, R “FRE” .

Mt 3 B STIE “lucky escape” (WL 3), kil —#). kM E, HEFEN “RmBAL”,
HNEER IR, BYFMZEAT, HE5EEMAL, EomiE % i H IR AR, X2 1R KIE
TREMRYE, FENE.

TEMA FR IR I -, AR H B ER B, BB BN, BaRtEEAEER, Bl
Wb, A ER, EIRIRR, BBREEMES, i BANEE R, EERNERRE. ER AN
A, AFFE B WE . RSO M R YE[13]. AlE YR A TR NE T, HEATTREIREE
e, REAEA R, L EAEHMAER. GRETFIER “Rkd—57, SESMEYE, HERIT, 8
METEAET, ARTAAERAE, 1101 SR FXFP T G

Table 4. Allusion

4. B
JEIE H (i BHVESRNE . 71k
Sherlock: “Your clothes. Recently laundered, ) o
but everything you’re wearing is at least... ¥ 5:  “OREIRRNINIBERL, (HRE EAEEAFAR =4k,
three years old? Keeping up appearances, but  #%E/b.....5 T =FE T 7 RFFGER, LEKEM BiF
not planning ahead. And here youareona i, BU{E L PURKT H BB, XRENHA27 P

kamikaze murder spree. What'’s that about? ”

GhHT: “Kamikaze” i&F T s H—— 58 U RREN, FIEAHRE T, R, A
UR KU B BA Kamikaze, %$ 3 TP UGG~ T ABUNE I AR . B4 “Kamikaze” JE
B UL BUE -

REERIR, BRZERE, PR RE). ISR T R R, MR T
FAR, Gh AV, SR . JBAE S MRS, VA ARIE LSS, X Kamikaze 5, 25 HLURIE I (9
feik, VR« FSRUER . AR TR LB B GO0, 7EA TR0, DUBNIOIARISS 1, PR
MRS, 407 “spree” T, FEA, 7E H B PONENE “YUR” . KL BRSS9
FSAN, HEAT T
5. &5

TRV IR, AT RS RN &, BIETME, JLER S RS,

FEARAIRIARE, ASRERZNREST, EREENMA LN, FEMEZREL, JFRh
Z R, AR, U RORBIR, A9 RN, 1B, SRR RS, RGO R AR,

BEEAAREE RS, MHACAR . BIFLL. HEiEF SO E R RIRIIEE, B EIRE DR TR
NEFHR; XEBRRMEE, o0 BFEEMMIEE. B, SO s ZRET “ 847 M 95
e, BE RIS,

TR BRI R P ME . ShA ISR, BRI LAEN, 51 SRR TR
R, HEYEEA I h A, BRI, SHL T BRI e BIs k.

B oW
WESCHOIERE HESL AR 222 52 B AN T PG R R K2 A1 L T8 R e K b ML L 8002 R 0 0 AR 4 2
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