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Abstract

It seems that captivated by the enduring allure of Quiet Dream Shadows, Lin Yutang, on the textual
plane, exhibits an extraordinary discernment of its poetic rhythm, while recreating in translation
the distinctive literary charm and poetic value imbued by Zhang Chao. However, transcending the
constraints of literal and word-for-word translation, his approach ventures into the realm of inge-
nious creation that prompts stylistics to achieve “le décentrement”, which renders immersive
aesthetic experience among foreign readers. Starting from Henri Meschonnic’s Poetics, the fusion
of form and signification, among other features, engenders exceptional poetic quality of the origi-
nal work, called “yi”. Grounded upon this, Lin’s translation “mirrors” its rhythmic attributes, in-
terpersonal interactions and aesthetic potential within another contextual tapestry. Such an “ex-
tension of yi” compresses time and space, facilitating a wondrous “dialogue” between two texts.
Discussion of rhythmic constituents encompassing words, syntactics, sound and expression not
only accentuates the literariness of the original piece, but also showcases Lin’s mastery over
rhythm.
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1. 5]

AR OSCEAR B MBS, R B R B, RS, SO NSRS A SRR I
H2ZWRMAEEAN . R SRR A R T SCER R R R . X B R A o — D) 2 S
(W) ME R BEIR . BEAE XTI R RES” IO R TREAR LB i il R /K
18, ARSI F R, UES RERN B HMEI IR 3 s DLZARIMME N H
FARAE IR PR SO 2 TR E A DOSUAAE AL B S 5. O BAZ “27 Memwik, Hog
SMEEMAE,  CEAEET, HECT AL BT 5 NIRRT ZIouh RIRAER . EilE—0,
FE PR R R BRI IS S, BISRHIEN “CHREIRT EeE 21 “RER” , T
EBARBARAIX 1T 22 H g EESCB R BIIREIL K F R « #H Je e (Henri Meschonnic, UL &R “Hfg
7 )R “BIRERES” , XF R MESE T ATMRE T SR M IR 22 5% 1]
KNG T A, AT T NS A A KRR EA T &, R “99287 MRS T A TE SRR UK
EROEASE

ANERSCEINERE, WIRZ) S K2 R AT S PURE R ARG, R EECCZ SCFEME, FEIEED
anoC” (1], AH TR B, BR 2011 AF CRHRAESCIEY RPN 127 FEEEIESL, BIIE/N G SO A
FEREEEAR AT RN M A 2 i8 . ok, (AR “TRATmehiE, SBRIMEK” [2]. X EE R
TEMAE BRI AP R AR, (HEVR BRI AT R MG K. W SCARMERIL, FFF
“CRVERFFE” WIS B A SCAIEE AR ) LAY R R 2 3. — 7T, MM TR IR Rr 22
ZWMEFE (R X MEIRZ] . BRI EFEIE S /M, MUEHERR “—8ARRIR

ik
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ERERF” [3], BgiE S WA TS, BRI R RS U 2 oot 53— 5T,
JEA R SCEAEN R, BRI NEE “BUS” BRIV LA EAL . A SCUUME IRl B Rp 2 T 2 ¢
M, PR TUME B o] @38 P A B R SRR T 2R R, T SEBL AN SOAR TS 2RI 25 3Bl i o
“RFE” RN S OCE DU R T TR AR S i E .

2. BEHRR#EESFTHRUAN “—amH”

e PR P o 2 ) B AEORS 1 T R T (B 2 —— BRI S B ERR 22 ) (1973)  CRIIE 727 ) (1999)
(FTZ2JEHE) (2005)F1 CRHIRMIEHESEGA)Y (2007). M FC SRR R SCR = J0 W R BEG FE0, N RE
FAENHES A, BER, ERZINHER RS, & “XTEMESSENIER” [3], @eER
PRYERHERE b BIREER RS T ipad, BT AR “SRIRERr AR “SERE ST [4]. Fedk -
A FCTEE AN A 48 S SR SO SO R AR R A U B LURER . G, MEOTIR. 3hd. R
SEMII RS, SCERIPER IOy “BBTE 5 2 A0 R SRR . IR BRI R 19 SR
(B WML 17 A S AT T SR R AR PE R R AR X 2)), 32 A4 JE 745 (Emile Benveniste)
FENRTWRMANEA T A8 R —— 128" AR E B R S AMEE I FH LKoo
FEEIAE . I, WECRREAT [5], BRIV R X TIsh RSN FEmAR” [6], T8 1
R 12255 A T AR AL GE R L, o 1 2210 D Se A AR, IR T = AR IR (MU AE T )
FANE AR, tAEE TN O “Ratk” fR#t).

ARTOORT i PR PR35 272 (105 5% T L 5 1 SCTT 22 LI, 5G9 LR SRR Dy B R 8 3 e
“HESR” BARN “EAR” BRSSO AR T A SR LA DL R g ST S A R I BHIERR R

MIET 2R “AREE” [7]. SRS, MFIREFA T EMARIEE ST “— M~ .
21 “—,ﬁ”

C—pS7 B TR MESAR G, WRELEMRTIEENAL, & AR MEEEE A, eEHER
AFEUEE EA S R — VIR REXEAPRS I ES, & —Mn. RekmSEs” (8], BA R,
FAYE Dy RN . BIE EARFIHTER T R DURRIRTE,  “body-in-language continuum” [)i%
Syt CRAE RS A ROE R [7]. WEEWREA TR “BHMA” A, MR R S E RN
BT ZRE “S57 TAMER “REMET o DRE, X R ESTE R EAERNEER. 27 RERIIREZ
3, & “BIER. AN, WNENEDRIER” [5], EAAETH#H MR SORSGES, MR
M. BRI, R ERR B IETE . AR AR, LR ) B AR S Bl Hh O ] kG bk i 22
MEPRF “ZH4E" , X el LU AT A AR FEI AR B ZATRGE T “BIfIRIL” UKy “dmt” Mg
BEVERR B — R BURAR I “EAEZ B « R RRQIELLSCAAE S s ER 2 i thop 2By, G MERENE <5
TE” ReMS BRI 2% SCIWRIR, MR RRR TSSO “XHE” , XFE DR “HE” ke ke
SRR, 1E “PATR 27 HhioR 26 ML AARSE 505 8, 33X 2 A i % (décentrement) (1 A 7E 3 L .
WRERFEINN, WHBEERE “kmr” , HARIE IR IE . PRAE BB = S AME R
s DA ORI BRI E AN SO R AR T e i R —ZI, BWEIRECA “I8” T . B
SRR R R M B RN G “AEH ", BB R “BI” Mffidr. B8, SCEES SR
“UrEET RN R R G SUARE NE AR R R A LI, SR E B S (R EIUR BN E A2
UM “HREN” SCEULEIE BN, BEEMEN “30h - 15T - B [9] =485 T M=y . that,
WHERE AT AR A AT R S IEAS N EI” [10], BERE w7 5“7, R
RGN E T EENE .. WIRTHITR, 152546 17 R A “ k7 ix — pali e LB R AR 41,
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EEMHEER T IR K Y w2 « H/RZEWE(B. M. Zhirmunsky) A SCARFIREIREIE 4 TF4G, 5L
Hdh RS LRI T JE G818, WRBIRRIUNIE, LR RiE AR MR 15T in s
B, THIERIEBEA AR BAMEM . BANRS. BIREFAT IR TSl 3 0 “RANAEZ
AR AN YRS SOR” (M, BTN SR SO D RE . WHIRCR A SR T T HE .

29 “Wiﬁ’,

PRI BRI, Rt R R AT . St R TR <R, B
TR o (3R « B 4EQUiri Levy) & UL BH IS SO AE T8 B IA AR/ “ MRt 2 [11],
UL B 1E P M AR <57, 7 “ 57 5“7 (R L )2 10 TR, TR ¢ R
IR CERT WK BT 5 AR R . BAR SRR 4 AR ),
(TINS5 B IO AR, 57 A5 T NE HIOTEEE, MBRAST “57 £ “dBRME—Kik
W [12], HBDT BEAGVE VML o BUCH B RV B A A ACBRACR RN £
WoHIH <57, BEATE S R ORI 2SO R T OTRE. Rk, EE R R L R
MU RT L R CRT RERTENTLEIR.

Ho, WELE IR, IR R ORI M R A
ORI s 2806 04 A U DS SO TP B B R, AT S5 S B SR B 4R A2 5
(EMGR . SHIS “BEE” . TR SARE MM AE, RS HEI TSR “ B
BN B NS T B I SO —H . 9, T RRIEBR LR AT N B L, V2 7 B 4
A ETFRAEE T &N A ARSI, TUEE, X PR 80T RE A O EEE, W
“iES R 5 T AR KRR IR EC TR F1 . S (i FLHR VR L
EPEER), [ RN B S S H AT

3. ANFHA, HEHI—RS “ER”

WA R, BEROME, MAWMA “SIE7 X — UL rR A I RESR 5 e < 18] 1 A 5
PE. JE(form) 5 i(substance). 15 534k B 530U ZEAEN, (EIFEE A E RSSO I 2
o DURE 1T 7 AR X IR G T REE 5 IO B, 19 23 BRI 2 4 1% (transitivity) DA 2 $
FVETR R, SCH T2 RE U SRR N B3 5% R T 2 LB MR TR R, T P A 7 SR AR S B NI — R A
B B R %) 1) T2 8 1 Ak 57 S5 Ak —— SCR (text) A1 SC AR 4K (textualization) i 72, gt A5 M & ) fig (ideational
function) F1 A bR fig (interpersonal function) & 54k i T~ ST A T g (textual function) ¥ B SC Dy RE—#£[13]. 7E
BENB R SCHE S, RSO 2 A DLVU G J5 SRR TR B U 3 5 PE . HalPEOC &R, X 2w
A E KA S AE M MIE T IE M. ok, IERFENER T EEESEEN “FRME” , HafEHEm
ERAR R 107 Pt S AE TE 0 PTG o

ST 2R RPN R H a7, HREBEARRE, “G2Z0EE, G20 X%
MIResE Al AN AR 7 [9], BUE T3 8 TREMR RS 0%, BT “R7 o WX
EE, “H7 ATULERMNPIEIE S . U, SCESRIEIET . SO0 SO AR L ORI/ S B 5 5
MIRESCRE,  “ 57 AELLALRFE B ETE SCARFR VAT S AN AZ It 20 18 77 AR (1 AT e 5 RS 15 3 o SR RS2 IR SCAR Ay
Ji o

“HESE” 54l B R SOM ARG R X “ZESR” (Différance) B ANE, f “ R AR SRR A A i
L e, EA, Dk, AR BEEFXTETIR], SOBEA . WBWIAERE, BRI A IRTE R H]
s T A Al A SR SC AT 22 SR AESR , (H 38 HONMRR, DRI Th BE R 1523 7= AR AR UL Pl 1528 52,
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it —ok, JECEHE S ESCEE i PR S 1IN A, AR R A& 1. RN “Hw T
fE T SO A TARESE, 2 TAFE SN AN, RS TARZ AR, B =&
f “nBAHED” LA CBIRE SR, MEEWRT MRS b TEaUE AR IE R E RS
PRI AT ZEAE N — A AP AR R AL B SO (TR AT AR D DB I RE R, R IR AL [ B O 7 78
e AT K (pre-judgement) R Z IR A3 LIUBE I SB[ SCERE BN 5 51T 8 ). BARRXM S R1T N
IR R AN 3 2 BA AN 22 57 HLO W FRASRT TR S 428, (HIE AN IR TR A B KSR SR REE T S 2,
BEE AT IF AR 52 I S 2% AF TN St R e sl (0 I S 4K, B 0 SO I — DR E R I 5T, BRI, Xt
PSRRI SR 5 3 S7AE SCAS R B K SCAUE S B4 530, SCAR(ARE & B0 ) 2 — U120 R U A0
et R 5 RRBEMEEIERIESTE, A “E5i” WEE 7 ixEQEvEEIERIE STk, IR
B RHAE s, R NP2 A, RIS BORERE, A Re P24k, i SCOURT 2250
“IESE” W7 AT SR SO 2R A RS A N TE P I B LT S R R R .

4. “hiMRE” z “ER” YR

PR ZEAAREER <2207 . BB o i TR AR E LR W B S 07 R R, T
LEHRAAFR MR, BESHCR. EREESHERETRT, HEERSFE T EAERE X
XFREATREAE ST ACR IATH N, HEFREESCYEEE. Bk,  “Pomie” 1 H 2w R
B BTSN, A% EIE S REAER, WA SORIEX S E T R AL “AE
el ” B ZE M. FRARK AR RIPEAE AT 22 A B “ WU SR &R, DA AT B D Re Al AL PTIE “ %
W, CET R AT AETRE RN R TR TSGR, AR ANRE OO R 2R R
AT O RBE CHIE” , TR, PN RS PR TR S FE B3R . AR K SO
AR TT 3, B SRRSO AR REO A I PR ST 22 “ A IR SS 70, BTERALR Se 08 “
OIS B WAL KRB CHEL” , Bk W7, A WRIEZ K, EARZAR-FEAUEE. FHi,
ASCRAF S 22 B Oy Rbnit, T AT E B ATE AR “BRE” AN S B se Bl “mig” .

41 (HBE) HFETHTREER

WRERB BT BRIGEEUER I R B AR S . WRERNRIEAZ R, <N
ZZHE . B B [12],  “FERT REMFETF B 00T BORE T BV R 1
227 [14]o CHAE AR, BRI ORI AL I ZOREI “HREF 7 M “TLIFR" Kk
HORAEE R, & “Prictk” (marked)Z R . £ FFH WA NEZ, WHTFSUERBURE . N AEIE T
TR AN [R) 7 4% s BUAE b, ASCVE S (8038 2 —) B AN NFT I ok b, (BRI SCAR AR G AA
AR “Hemikbe” » SR T SCRIERET IR, MAZTEN “EEIZR” (Intentional Fallacy)
Al RGBSR (Affective Fallacy) I BIF[15] .

A B 2 I Ml SEAEL AR TSm0 K I M T 5 2 T S N AT K E MR AR, 7R (R Re)
AT —IRMABE, K55 KB IR RIS I B s, WA, MR AW, REESIAE
M. SKEDNLSCEBIEREL, HRRRAT, WBHEE, ‘TR, BEZAE R, M0 U
AN, BIEMZENL, AAMSERRES, DARN” [16]. (ki) BEEEEES /N,
JEHA KNEPE 85, 8. B3R, Al A, SWERETH S, BiE “BHLR”
AR R, MIAVCEERE, BFCHE AT EFONRE, AVEZER MR, 2. HEB R
TR, FEERFEHMEME ORI, AT CERNFEEl . W AR DR, AR SORR
TR BRE STt DL b U 2875 23 B3R BT 4% 1 JE ST 23 EAT B0 . E AR . DA AE 2 J5 ST I Rp 2 R
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4.2, MAMEER FRTTEEN

ZPTELR A R ARMAE (77, RBUAT R BA R s, 0 SRR, SO T
M M S A AT ORI TR AR AR 221 KR, TR 20 A7 4928 I T DT SOAR
BERETT, — VIS T 3O B B E G N 7 AR A AR RI . T B TESRVEHI A R R .
Bk, Zik (ER) EARNTTE “RAR” ToR THER 7R o (WBR) ms, dTH
2 TR I SR AR e T (B D S, AN AR IR BR ], BRI A5 5 O R, A SO U — P A,
ARG SOR Z A T A SR X R DIk, xF ClARRe) BRI AR LB L Sl e
WISCAXT R, BRI, SRR () W MEm S E, EREENE, BARX—
R R R ER P HIBATINE, HETRMASOR, WRA 2N TWRERFEN KR, E3XRES
RIS, FE R BESE BOCA TTZ2 4E 1K

421 FCER

CRTT M “EETT AT (A RS) RRETREEMECER. MEIRT. 6. AERE A DAY
BEIEAEN KRBT, G ‘BT RFT CBA)7 CRA)7[17], MAAE SRV Re . R
BIfRl—=~. b e, W g, .

Bl 1. “RHREH, BZ48;, AAHAZHA, B4 AFEIEFR, 5248, LRI, E48;, AEHA
WX R, XA, 7 ([18], p. 6)
#3: BLESSED are those who have time for reading, money to help others, the learning and ability to write, who are

not bothered with gossip and disputes, and who have learned friends frank with advice.

PUE g sciig, e A A SO 3k, (HA IR B 2 RIS LA AN 2 L, A i
CEZAR” , R RIS T “hRidtEsie T o EE TR 2 CEZR” AES. 5l 5AHe4
FERY W AR A TS A R AR SR A SR AT, T AR AR R R A A RO 5 T
CEZAR” WG A G AR, RE T IREIESR. VBRI AR X RREE
TR BIERT &5 P85 SR T 35.7% 2 %, (i AR iy “sman” BR “EE 7, BB ILAE
TR A BUHE RSN S, T CHEEE T T RAMEEER H R, EEA S L D
ALGEX L. R, KERNX “BLESSED” MR E TAJE, Johtd Vi mA M shdi, X5
AT R BEZE R I RR 12 “mags” , AR A T HO Sk —B, X2 ENRERZ], XF T )5
R EEE R S NERRROR . AFAIEAMER I, ORI ZEEL “B” Ik, BMIEL VT =
HOREHTZEHT, G E AR “F 7 MER =HERRI0, EIFG “B2m” Kk
FUWr,  “CHERR” VBRI ZER . ROWRE,  “EH” . YU M “FHR” i “BLESSED” 1)
“H4y3” (right-branching) )B4 Gifik, #CHRE R F RIS, LI 284 (102 5 AR IR B 1 70 B9 28 IO ROR s
BE “LRADNE” MTIEEN, ¥E 9k “who” 51 S EEMNA, REFTHEW ERT%, B3
JRSCH) T 22 0s), FERAMFE A ARG — A ELE 7“7 B AR “HR7 , BATERSIE
RSEY), WA KA SR T B E R, R B S B IR IR Ao . fEARGI T, BREE
SOREEEINF VN STRLINIEE S SIAT SR ES A&

Bl 20 “—IRBEHE, ZRARAB, ZRAEHR, WRATS A, RIS R, SRS ET, LIk
AT G, NRBEZBE, URRRAR, HIRFTKRS EF. 7 (18], p- 92)

#3_: There are ten kinds of worries or things to look out for: (1) Moths in book bags. (2) Mosquitoes on summer nights.

(3) A leaky terrace. (4) Dry chrysanthemum leaves. (5) Big ants near pines. (6) Too many fallen leaves of bamboos. (7) Too
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quick wilting of lotus flowers. (8) Snakes near creepers. (9) Thorns on a trellis of flowers. (10) Being poisoned from eating

globefish.

JRICH) “—1R” ,  CAR eeeee PR RAEE BEA T ER AR “HokE” 8 i 4T
BAERE B AN ARG WA E“ 3 - 187 MY R, SEE, 15 G, 2R,
TR, AaAdEss. IRz % 2 0l FRid o 78 323 1 AT T 7 —iEie HE A s ) B, 254085
AEUARFE, MR IR AR RS L . BESCIRIFEE “45 5 + He” m907 A Hes s i gz, |
AR, B RINE SR AR “one” ,  “two” , “three” FAIEIFRIALE, TMARME N
67 B 38 FH BT R Aa ET, AMUREE TP FIRE ST, LT — 402 FI A6 v 2 2k IR ) “ IRtk ™, A
BANEENEY, BEfEA. B, HTREESCRTTRNEE, TS % “R7 1 “F - 187 41
AEREACA ] - ABIIBR IS, RO RIEFRNBE SR REME T2, DB g “AE7 .

KR A BRI R AL, () 38T TR “ 32 R T sUEE R R - B A e SO )
“MnisE 7 gk, Bl “ABACAD...” g5ty “ABCD...” B¢ “BCD...A” 4it(A REEE KK
Yo B, “HAME, NBWE, NERAR, A FHEN A7 (69)FH “PL” ( “worry” )
FEBESCAE I — IR, MARLLEIE “JBIEARIN NI, BAERIM A, AL TRy, eSS NG,
FEAE TN, JEAEITONER” ([18], p. 18), “FNERTILl, #HECARPIUY, BIKigEhoy, W
R A ST ([18], p. 82)% . W R E R BHIR T AL N B e AT LT B “AhSET, TRIRIE S
) “ABACAD...” 251, PESCH T 2R G2 BAFTUKMER, AMUAFFERNERIE S BRESR, M
HARME AR IR SC 5 HF T 22 Eo0,  ROTTRE R ST 23 5 VR AE 18 0 3 Br 1 A2 20 A A B L g . T
“ABCD...” B “BCD...A” L& FEFEL 7730, FIFH “BCD...” FIEEM A 15 228 R0
HO“A” RESKMEEMEYZ, B “A” BUEA) E HOBAKED, FFERE TR A7 FEH.

bR “R77 hb, BT MR (WEER) REOCRBRFIEZER R, 8, ERpE” [19], B
AATRRBEIE T B “Bl77 , SIHNEDOEWRIE TR T BH T FrET. XS kbrk
A, GANESR, PR, §ORIES. Nl

#)3: “HETE, EEHLS—E;, THRHE, REFEZBEZA. 7 ([18],p. 12)
%3 One can forget everything except the thought of fame, and learn to be cool toward everything except three cups of

wine.

AAPR PPN R RIE—— “J57 “—7 “F7 =7 . REHFIRERIAMUIBERR, M
R, H “H7 “F7 AR —UIM S EITE R E W, MR EE R, R AR
Ve NGRS BZIA ISR, IR “IERBFZ 07 A ARG ¢ 1 “—”7 “=7 &H
TH R “F7 BRERI, VR NRAMRIEEAR], E2RE, HR T AE LRI
CANERT O U MR O E . X O RIEA L SRS TR R, RE AR T
ZE. L, GRS E R MOINGREN S, KAl DL HAE A o TR S 45 1 J5 PN IR S IR IR AT,
B “40—B” MR (TS, MFEAL “HHEAR” “TRE®R” EREmE s “ TRam
" T LLER . SRS, RSO R SRy A, 2RIV I R B s a5 “iRg” , —
BRI, —PE, ARATBORT TR MRS REZ ., FREFLTR. FXHES
W& T POERC TR “everything except...” HIS5H). “JFH” A “TH” 48F “everything” i, /o
KIRE “except” , WiiAlE PR LLAE B KAk, S HARTEINASF except MISIB AT R4, JFETH)
SRR VE FTEREET S DA FE /0 M B BESCORFERIABCR R, A R4 R SO 287 i A K s i), E28
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I RIS TR R — Al Bk . B SCAR IR IEATHE, B IS B AE 1T 22 (03T 30 AT A
Mok AR, MCTER - WAy - S ar - AR B I RV, Wk R R, o NI EAT[E A S AR

4.22. RAZEER

FNEE R AP Z R Ak R AU (iconicity) SEELI . “OEAIRIE, SR PHEDNH], AR
SL” [20], XAPAN TR B T BRI EAE S AL AR O IR BOR 2 ARG RIE I . RAUER “ i
BRIEAEINE . K BIMEAR R 2 [B & AR 5 R BV AT TR —RIE i, 4
WAz bR IS, BATH UK 15 5 RIAXEA REIER " [21], T “ RUMERFFER — APk,
RFEGAME LR R R F 0 SCA A RS BE 204 7 [22] o AJVAGAUE R I AIRZE AR AT AR, J5 3 1 (il
BR) P EERIUNHE. R, HER.

HELL A RF R G PR B SGR Y, IR ERT . Horh, IS MBI Sty 45 =3 = RIA Rl ik
FIVER RS, RHaiHt . MMM E ), 2% E=RIAFRVEBERERESR, 2R
FEE. BUR ] 4 By sk

Bl 4 HAAG, ZhAd, HEAK, EANK, REEAAR, BRALALR, EH5H4AAH, RiEEsh
AHE, AN, WMEAF, AR, 7 ([18], p. 79)

# 3. The following flowers create each a mood: the plum flower goes with poetry [which alone of all flowers blooms
in pink against a background of snow], the orchid with seclusion [flowering on mountain cliffs content with being unseen],
the chrysanthemum with the rustic favor, the lotus with simplicity of heart, the cherry apple with glamour, the peony with
success [power and wealth],the banana and the bamboo with gentlemanly charm, the begonia with seductive beauty, the pine

tree with retirement, the plane tree with absence of worry, and the willow with sentimentality.

JESCH A —MEEML e+ AN+ TBEIET )T BN T AR, R AN T
B, WRUIPUEE, SURPUR, WU DR IMGE. ZOCAR )R (lBRE) FrafEoOR R S
SR R EE, KT SO, SO [23]MThEE. W, BESCH A S SRAE IR B
B, i YR CHRT CEFTOCRT CIRT e PRI A, AROORET T ORI PR A 8], o e 5%
RIS PR E I, W T, TR R, ATRGE Rl TR ST, tETBLE “E
WG, B 7, AR 7, ATBLGE BT, FTRLE “HERT, ETRLE IR .
PRI A O IE A A RSO 28l e, AP, BT T R AR R A A BRI
L SN N AR “ B ATORSERUR, ORI 7L SR A i Ay . ROWIESC, fEHELL
iy, BESCRER T “AE4 +with+ 44387 IO EEH, s T PITA LA R s “O N7, A
T SR VF IS R PR BE A SEBIL T i LA W R T AN Pt K B 2R 0 o A B3 A SR S 7 (Y it _E 7R
TGRS U WS DA B, (XSRS “[]7 Va5 HEE IR SRR S, 389 BEUE W] (0 [RI OF ANT 3
B 1A ) B HE R (8 KT DA FLE b 18 5 L )« A KE ARG B T U MER, i Rl T
SRIILEE AR AN E N AN A A 7508

] 5: C“RTFAFBNC, ARLBik, LBEMNC, AULHEL; L L0, A RS, LA, AR
LB FI, A FHAANC, %Y FESHE. 7 ([18], p. 10)

;. If there were no books, then nothing need be said about it, but since there are books, they must be read; if there
were no wine, then nothing need be said, but since there is, it must be drunk; since there are famous mountains. they must be
visited; since there are flowers and the moon, they must be enjoyed, and since there are poets and beauties they must be

loved and protected.
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ABIAE AL, B 2R RER 2 ENRHME. WNAXE, SRFEMN “H” “H7, 2“4
h” “GER” , HE AN, ShAtER N CEET R “UE7 B ORI EE| ORI
EXER A FER, NEREZIEEZRIOE . XA EER UMY, SXANEBREM L, HE0EE
ZI, K, WHEF A, FA TN R R NN KRS R IEHTE RO
BB S VR R ) o B SO FE AR o (715 220 then. . but.... ", (H EE = B A) TR 46, S0 5888 F“ since”
AT AR, WAL, R RE R B SRR R IR . R ) ARSI RN 2
SR EIEHEAT B L, SEEIL T KA S S SR IR 55 R ROR

JRIBIX —AREER B NN PR N E RIS FE . JZIEE (ARE) K]
PRI (8] )23 FE R AMBR)Z 38 . W SOARSTAR D) REJa A B, 138 2 LA FH S IGt Fy LR 2 e ]
B LA AL R, ki DR i e 45 7 OR A IR 2R . X A 1

#l6: “RemLTMAEY, R T2, RO TEEMNLEZXE. ~ ([18], p. 57)
#3: It is easier to find real understanding among friends than among one’s wife and mistresses. Between a king and

his ministers, such a close understanding is even more rare.

EHEFRERREZT, MRZERSFEAC. SRS SN LRI R WA, RIS KA
F @iz 57, EIRALEBAERNRE T Wik SR TEE” EARR, 1 “IuHE A
Wi B ARTE T I ARSRAS T B ) .00 R &0 B, MLEE. T SO 22 id 0 eh 17 20 5 s 1k s B
AREL X —ARRE + HIW, J5— A H A S AR e T A BEE B A G+ ),
AR RETT S, SR “king” F1 “ministers” T 7 L LS, (ST, TR B fE
RNJG S “IuAE 2 M ) TGRS AR AR A . BRI SO R BT AT R E L, TR
AR ) A SR BRSO RN B R, AR iR B Call” 4R R S RSO A
LU Pl {52852

Hoiae E FIRHELE . R R 2 b, ZIRSCRIER. e, e dshsz. EaEMN,
o XA, BXE, KX, & XaZETT” (62), N “Spring wind is like wine, summer wind
is like tea, autumn wind is like smoke, and winter wind is like ginger or mustard” . £ ¥4 % B R & (1R ELAE
ANFEEY, W =AM ER R, EENANR “2357 AT H— Ak Bl “9v 7 B “E7
AR, (HSCARHFEE T X P SCAR ML B R — 3 i, SRR ek AR ik
SEMRENFE. BRI “IF” 8k “2£7 22—, RIEH “E” R, (HAWsLEE, HET
JESCOSCARM AT 2 . AT, B R IEE (G D N i, 1R 7R B SRR L R AE.

423 BEEE

(W) 75 B F B R A B SCX P KRB COLBER « TR A= “ROAEE,
BRAERE, & P, BIREO[23]. 7 FHEOEIE S TEEARL A) T RO HES B A . B T A) T
BLOEBSIROAN, BRI T WEE) A RRER, A “HIRE” KSR () W
SMBERERLE “YaXS” M CHRAXST PR, COURIRE” R ERFAE, RAETER SR A AN
B, AR T TR B N R A, A EAR SO R . BTiE “Ba)xt” , B R TR AR
S, P8 AT, ERLE.

B 7 CARRITAH, WAKRTAE. ” (18], p. 17)

#3: So live that your life may be like a poem. Arrange things so that they look like they are in a painting.

BEAL I B 1 SR NACHE R BRI NSk B AR SEFL. R, “A%4)7 skEE . Gl L.
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KM “W” HAEFS TR “PiE” “Ppih” , M CEW7 K FE, N7 WA
B R EMAT M, g N RN o [RIE, BESCAER “live” A1 “arrange” RILANME. JESTH
AR A SRk “N” 5 D7 xHE, ‘R 5 Cm” e, S0EY, MR, ROWEE,
BEIRTCIENG AN E BR Ak 4 N JE S e, (EADEH TIRE TR %S 7). AL “live” “life” “like”
NFRE A B HTEW, SRS E, T “things” “that” “they” [ “th-” H W EFRE T &%,
Bk BLA) N 5 B BT LAAE, ) poem 5 TR A1) painting " ki), HL_E TR A AR [ 4544 s0. .. that... . like 7,
BR BB R, EIRMED. dbAh, et N7 5 W7 RIJCBRE B SR AR PR, B 2RI
MREFE IR R B “0R” A “EI” “BIR” CHREE” BISU RS . BESCHIRIB N RONEE
AFR “you” , AMOGRT 7B H 2RO S, 8 H BAR NFRR SR “EBRESm” D REBOR .
R

g, BRI AR, R R, SRR LR, BRIRGER SURERERR A “RICT o BAR
CIREME, A0, ARLU/NETRZ” [24], AESCEE PRI RBOCAREE RERE, A <8
Wi DA S 2 AR BB & [25]. “FEamIC” TR A 7 LME PR B RE R, HmE SRk
FER AL Rk BASk S N R, AR A SRRPIRTR] . 5k (Gl sg) T2 hie 5l
X

#)8: U EIA ERZAAIL, HRATA Y EAER. 7 ([18], p. 21)
#3: Young people should have the wisdom of the old, and old people should have the heart of the young.

JESCE A AR E O BN, RAJELZE DT BT IR B, B D
B2 ESOE, ST R KE D FE NS A RE A, PSR P S O DU 2 A )
AR L, 17 ] S R e AR (A RS SR RIR B T 922 (8150 15 23 (R SO AR AN 19 15 235K 77 th 4k 1k
M5 BRI, AT B AT RRHE SN R . RS EWAA E 0 EAE T
SRR R A A, B ED TR A R . B TR USRI Z, ST ELE R COXFERRT MAE I
FEBE” , IRAEFE ) SCARFRYE 3R RS IEAN . ABIh, & HRITEUS B F LS R A, U5
TS PESi i, LL A7 fdskigR, OB WY CmERT, g LT R R, RN
R ERIE AT S5 SR g . A, BESCHER AR AT ST “the old” A8y “old people” , TAE|LEE
BT B[R] BT SLRT SCR)E T “Young people” , [RIEE, AR “the young” 5H)E 1) “Young people” JE
RESC, A RS, WIRPATIE, TEZ2Z N,

#]9:  “HERHEAZPTRESE, FREHAZATR, 7 ([18], p. 3)
#3: Only those who take leisurely what the people of the world are busy about can be busy about what the people of

the world take leisurely.

JESCHPAIWT F) S B AL BIAR G I, RAVEERAE T I NZ TN X fE 2 e e
ECPIRE W7 e, BB A s — R, EE . AR S] I E E AL I U R A
FEAZHTTE T, BESCHERR 1 DOE IR sGE B AT, IHBhIETE 2 18 5 SR 5 B 45 R 7 ) A A K
Frep i, WA, RSO RSO R A . A3 E T W E) R AR ERE R R SOOI — KRR, E
WMNAIREATI “SefTin + SRR G AMEAE RSB T4, e 5 K R AUk — D 4
HE TR JE DAL 8] SO 5 R RIS, AR BN 2068 T AL T 1R ST R AR %

424, REBER
REEZGEEHTMEE “HE” BRI, B TR DN NG SME LEBNE L, B,
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BEH) L ISR, Wi, BRI AR EAT RN, T2 R BENARE S TR R A R, AR TS
e, NTEA PG LT A . FTCA ST @it i, [E@aes0Ex 77 ik B AT ST %R ” [25]. B
iR S, MR BB, BT LAIE . Sa— 28 st Bl do O s 2 JA 1 5SE R A

#10: “RFHERRE, ANEL—X, REEHEREEHE, KRTREARYE, A9 HhE, RELEHFE. 7 ([18],
p. 33)
#3: Itis not bad to be a ghost. One who was penniless has a lot of paper money burnt for his benefit and one who was

pushed around all his life is worshiped by people on their knees after his death.

JESCHRRLGE SR R A “R T AR TR A R BRI E A LRI, SR, e e IR X
FIRSRIEBEAREZ ) “ R 5 [E A% GE RAB S AR AR A, AT A2 7 A N B i SRR J5E R TR R S35k
—YMEFI T, AT IR AR e N B AN FEARIE 95 N s — I T AR P SRp AR A, — T
BN, BIKEE . JFOCRA “Or BRI+ Re i B 7 (A0, Se A0 51 A i M, P51 H R,
A NWUFS 2. RS ZMIL, SeUas, SR EMEMBER, BINPIITHRITR . fTaR
FOZ U IIVEA S, IS 2 e A P iRl . BCh E A T ERIEEK ) “not bad” ((“& B4
W7, FEARNERT “4F7 ), BEOEAE “bad” b, HEEE IR KSR E) . Ff “not bad” ¥
SRR SC I PR 1 [ IR R D9 A DX i A R 2 A S 5, IR 7 R R I 2 A

Prigvela), RUESCZIE RO R USSR R R S, RIS, AR B N I i A bR
FRES AL AR AN ENIRZ . (R RS) JRSCRB I BL ) . SE IR N 3 -

B 11 “RALEXNBH RS LS, WX TEE S FE R, L2600, R HLEEF? 7 ([18], p. 80)

#3: Most flowers that are pretty have no smell, and those that have multilayer petals do not bear fruit. How rare is a

perfect talent! The lotus, however, has all these attributes.

IMEL ACT IO, 1M T /=, AAEEEIR, HhAE M X tat3e, WAEE 527 SE:
SMEIEIN, Frmaiis, Hral gt ], HRAIER . JFOCh KON TIT AR TR, B R EI A,
LE 5. AU EEARaE, PR ] SRR Rt e A N BRER Y, 3928 4E AR =EAR T Ak,
15 0 T S ) T o 3 SORE IR ST IRl A B R IR R, RSB RERE L HISS 1 R S0 2 . Bl AT
Gey, AHIERDRE R SRR A BT 2 AR AR IR “ 4 22 3" , IRGRHERIA] B, A AT AR 1A LA
GREN o BRUEIRHT G S HE IR AN TR BRI 5 5h, R ZHRRECRE 1 (W) JEC 1 5%,
M2 T AR SE IR

5 BRI AN, BE R IR R B BE R, T ) U T AR TG E S R E S . X
FERITR) A ) 5 22 R EIAAT, B2 133 S IR K 23 )«

#]12: “HBEAH, BORAK, TEAASTH? 7 ([18], p. 84)

#: Afly rests on a man’s face, and a mosquito sucks man’s blood. What do these insects take man for?

W F A TR AN, R AN ? XA RZN I 5 0 AT AR, WV i,
NPT AR EFTEm 5. R REFREK, RBEOGUNIT R, BT R FEFAREAR, A%
HOM S, EEEIES A P AR SE E I, MR —BIa . “SCNEIFENEE N, AR TR R, AR
DL EERILIRGE 2, WATH? 7 ([18], p. 35) B Ja i F 5k “Scholars often jeer at the rich” , 1 LAttty
gt F “why” $210), ST REER, BIEERKIEE, CANZUERE N, AEFENEE. BRILA Y,
M A BRIHSR A TE .
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Erigimh . i bk, EGHER AR W EIR TR NRE Lo (HAERE) WA 1) A R A 4T
M

#13: “BEZFZAE, BESH—, FW. BERZ, REWD. §F, A AEARTIE, ABaE2HF, T
) o R ST R A ER? 7 ([18], p. 67)
#3: The best bird songs are those of the thrush, and next to them those of the oriole and the blackbird. But the latter

two have never been cage birds. Perhaps they have the soul of high-minded scholars- they can be heard, but not kept.

IR L] S V25 H IR IR Y A, 1B 48, Bz 2. JRSCR)R I 1] 5 (R IR EORAE RS0
TREH, (HBE S DA —Fh R L W i A B MR AL, R NEAE, BN R 7 JESCA AW A5 EAGURTT .
FES—FIh, “HKRFYMEEHA IS, Mk, RIEREHE, SHEGEANR? 7 (18], p. 83),
NG ) A) UML) 1R A A A) “How can we who write make just noises like the mooing of a cow or the
cackling of a crow?” , ABFRE R RH . I BRI RIS TE R 220 E, WRAESIRIE THRA
Z RN ——EU, BN, Bl B, HhECHREEAN AN R, ENEERRRE, X
VEEA NIRRT, AEAF SR JZ TR AR IT LAIRAS 42 97 ) o SE ARG

5. &g

HEE BRI E X A T MR 5“2, BEE N SIARIIE LGk, B& K.
NBRHEN ISR EZE D). M IRRFETZEMM “H523 7 MshaAStE. I se AN BRI v e e, i 3 5
B “57 BN SRE, M ECABATE “R7 5 “FH” MMA ot h sl “<homi” o xHpAR
BHEE T RERTEEAT, HRMNBEHIE “ -85 -7 ARG M “m” JRAEST22 LU= A R R0
KRINREE T THNE €. X EEIMNE, A “NFHA”, DSCA RS EE S O3 E R, A “H
SFHAN R SCARTHT M FIRS R FE AN NS Rk, (45 “ R 76 “Mith R pis, EE,
AR BAARRE R WA (S ESEBR S P AR SRIRZ, RAE “HRITNT , AE S TR
CERR” I “UmEE” TRITIZE, AER @K T K7, RIESCRRES /AN SRR TRE A N RE
SRBRRE L ME— I I SOARGE R I, B mEAIE B SO B AR R B (AR ) R
IS AR E B, EERDERIC . Ak BE AT SO RE SO Z B R . () %
Z R HHEARZATE “BRT MERTBEGORR, BAME, HIEE SRS AL, TR A
2 M) PR T8 S RSO E I “E iR Bk AR RN ESCT R R, FRAN S GRS E, s,
KRBT A R e B REAT W = A B Ry, A0 ] sP A SO SCRZ RRs B “i 7, s “ N7 B
Gty ME, A TERERRALIR . A R ERAE H AR 23, A CAMET R CREMET, RN IR RIS
T e TRAT T SR
=

AR MR R s R S ARl 5% 9% 4 101 9% 3 52 B 3 H (Supported by the Fundamental Research
Funds for the Central Universities) “ 4 i J& b i 2% 19 28 W5 ARG 3 923 (A 52) 7 (221zujbkyxs025) B R -
SE 3k
[ %, L. et W3 S (LR 1) [M]. FRs: D01 H AL, 2011,

[21 JEEN. UHEA R ST T - PR R SR [M). Rl iR AR, 1936.
[B8] ¥4y, #Mk—. JAEEFFEIEEIM]. X3 WHE#0E B4, 2001,
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