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Abstract

Audio reading takes the practice of human communication as a prerequisite and relies on a special
media system to meet the needs of users from the ordinary communication scene to the whole
scene. “Whole scene” refers to the interaction and mutual influence between the elements of the
scene, resulting in mutual connection, and creating new social relations and reading ways. Users
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experience the organic renewal of the media system in the process of audio reading scene trans-
formation. Industry practitioners sum up experience, optimize the path, and bring thoughts to the
development of audio reading. At the same time, forms of communication will become interwoven.
The theme framework will also change. With the emergence of new technologies such as AIGC, the
variety and quantity of audiobooks have been enriched, and users’ reading choices have been in-
fluenced. Commuting during the day, sleeping at night and other scenarios, more and more users
pay for audio reading.
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Figure 1. Industrial chain diagram
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