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Abstract
In the process of oil painting creation, various forms of creation have emerged and are used by
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artists of various eras. Today, with the rapid development of the times, the form of oil painting
creation has also opened a new chapter. Oil painting creation has begun to combine with the
technology of the new era and the era of images, allowing oil painting works to showcase the artis-
tic characteristics of the current era. It can be seen that the application of new media image
processing technology in oil painting creation is a trend. Images have become an important com-
ponent of society, representing a certain context for us. For creators, images can be transformed
using new media image technology to reproduce the “memory image” behind the image. At the
same time, personal emotions can also be integrated into oil painting creation to meet the initial
requirements of oil painting creation. This article explores the transformation and correlation
between oil painting creation and new media images by studying the current status of oil painting.
On the basis of introducing new media image processing technology, analyze the application of
new image materials in oil painting creation. Taking new media image processing technology as a
path, we aim to showcase the various possibilities of oil painting creation, with the reference of
existing creative masters.
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Figure 1. One of the Big Family series by Xiaogang Zhang,
painted in 2001"
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Figure 2. (German) Gerhard Richter, Visitor Center, painted in 1996
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Figure 3. (British) Peter Doig, Young Peanut Farmer, painted in 1990°
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