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Abstract

This article analyzes the creative style of director Nobuhiro Doi from the perspective of the crea-
tor, and uses the most typical case of We Made a Beautiful Bouquet to express the theme of the film,
shape the character image, and help the audience understand the plot through the tone. It analyz-
es the implications of different tone changes from the perspectives of the creator and audience,
and elaborates on its role in the film.
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