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Abstract

Under modernism, museums, as the wind vane of urban cultural intentions, are carriers of urban
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cultural heritage, and fundamentally the driving force for restoring the “cultural roots”. Therefore,
their narrative discourse power is endowed with an unshakable “truth” and exists. The arrival of
postmodern trends has broken the traditional concept of narrative discourse power in museums,
and people have begun to turn their attention to the diversified “cultural fruits”, that is, breaking
the dominant position of traditional museum narrative discourse power and moving towards
postmodern narrative. Therefore, this article takes the Chinese Silk Museum as an example to ex-
plore the current situation of modern narrative discourse in the Chinese Silk Museum, and ex-
plores the transformation of narrative discourse under postmodern trends, in order to analyze
and reveal the deeper social significance and aesthetic exploration of museum culture.
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R E 22 SR R R AL 2SR AR XA R A AL, R RIE, 2 ER. 2T
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PEBEAE o 5 BACRUS R AR5 BB R, e 2 KRR — BT K. DA Geiali 2 B il i 15 15 AL
A e EITROX R B m T ERTEER, SRR MRS, s RN R, R, s
KR Z e e, DUEINZ At 2ol TFBULR T SORBIN A 2 Bl 5 AN A F RS
HAAR o TN AR A 5 A P AEAEAFAE— Rl “Al ¥ BIFES RS AT IR R B, 1X
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(Modernism Museum) [7] (p. 151).

L2 S BB IR AT 7, X2 — Mt A Lo B ORI 4 TG T 22 1 B Rk
X5z 2] o BA R B S M A AR « BHIH - REARA K8 SO “JEEITE Y (Post-Museum) [7] (p. 152). 1E
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