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Abstract

In the 20th century, modern art was generally considered to have completely broken with the tra-
ditions of the past, and various art schools emerged in an infinite number, from Cubism, brutalism,
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Dada, and Futurism at the beginning of the century, to Pop art, conceptual art and expressionism
later, all of which had an impact on classical painting. Under such an artistic background, Norwe-
gian painter Odd Nerdrum has always defended the classical painting technique and used the tra-
ditional painting schema to convey his own unique life experience. His painting technique and
creative consciousness beyond the predecessors are still of great significance at present. Odd uses
symbolism and metaphor to express his rich inner world. The ancient and mysterious tempera-
ment of his works, as well as the unusual and profound character images, make his works myste-
rious and charming. Centered on Oder’s paintings, this paper discusses the reasons for the forma-
tion of Oder’s painting style, the appearance of Odd’s works in different periods, and the applica-
tion and recreation of traditional painting language in Odd’s works, aiming to comprehensively
analyze the uniqueness and significance of Odd’s paintings and expound the long-term vitality of
classical painting.
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Figure 1. “Arrest” oil on canvas by Odde Nadlum 292*370.8 cm (1975~1976)
1. BfE - pESE (R HEME 292*370.8 cm 1975~1976 4

Figure 2. Caravaggio’s “The Calling of St. Matthew”, oil on Canvas 322*340 cm, Collection of
St. Luigi Francis Church, Rome
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Figure 3. “Dawn” by Odde Nadlum 194*284 cm oil on canvas 1990
B 3. BRfE - NESE (FRFE) 194*284 cm FHIEIME 1990 £
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