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Abstract

With the globalization of economy and the rapid development of society, people’s living standards
have been greatly improved. More and more attention has been paid to the pursuit of beauty and
art. Flower arrangement, as an art closest to life, has been greatly favored by consumers, but it still
stays in simple vase decoration. As a leader in horticulture, Shanghai Botanical Garden popula-
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rizes the concept and practice of flower arrangement through carrying out various exhibitions,
competitions and activities. This paper puts forward some feasible suggestions to address current
shortcomings, in order to provide replicable, generalizable, and adaptable methods and experiences
for the popularization of flower arrangement.
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Figure 1. Amaryllis flower arrangement exhibition
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Figure 2. Shanghai style flower arrangement of Chrysanthemum
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Figure 3. Activities of oriental traditional flower arrangement
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Figure 4. Ikebana performance
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Figure 5. Dutch royal wedding floral show
5. =2 FIFIEZSE

DOI: 10.12677/wijf.2024.132016 102 M H L


https://doi.org/10.12677/wjf.2024.132016

s
T

3.15. AEHESH

2015~2016 W4, LigHEYIES i iR E SR 2 RGeS LR = I EMIAE 255
(11 6), J i e L i (1 ) FE RS T IR IR — 28 o Fo B AR L IR A SCAG AT L3 3 T A8 2 SE AR A
R 36, L2 RS 2 R IFETHE, N IR R T I8 R AN 4 1 o

e Terve

Figure 6. Cheongsam floral show
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Figure 7. Flower arrangement demonstration in Xujiahui shopping district
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Figure 8. “World competition” element flower arrangement
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