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Abstract

University library is an important position for the spiritual and cultural construction of teachers
and students, as well as an important place for the implementation of aesthetic education. The library
should take the artworks of professional teachers and students as important materials for the reali-
zation of aesthetic education function, and realize the collision of skills and styles of art forms of
teachers and students of related majors, reference and learning from artworks through traditional
display and “cloud” display of artworks, while it is a large-scale aesthetic education infiltration action
for teachers and students of other majors. To maximize the self-efficacy of professional teachers and
students’ artworks, the School of Design needs to establish a collaborative mechanism for aesthet-
ic education with the library, place the physical resources of teachers and students’ artworks in the
library, so that the art resources can be professionally and properly stored and safe kept, and realize
the parallel education path of professional education and aesthetic education in art collection and
exhibition. Optimize and standardize the collection management mechanism of artworks, accord-
ing to the theme culture of aesthetic education, use artworks to carry out various forms of external
exhibition and sales activities, expand the exhibition and sales scope of artworks to the maximum
extent through video, live broadcast, graphic, 3D and other digital forms, help the market transfor-
mation of artworks from works to products, and finally realize collaborative integration of profes-
sional teachers and students’ art resources appreciation, storage, exhibition, sales and aesthetic
education.
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Figure 1. Collaborative path diagram of university art resources and library aesthetic education culture
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