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Abstract

Shuntaro Tanikawa is hailed as a national poet of Japan. His poetry, with its strong sensitivity, de-
picts the joys and sorrows, separations and reunions, loneliness and life and death, existence and
nothingness of human beings, resonating with countless people worldwide. One of the sources of
this resonance is the “imagery” in the poems. The success of imagery translation is pivotal in
enabling readers to grasp the poet’s intended thoughts and emotions. However, the imagery por-
trayed in Tanikawa’s poetry differs from the imagery in Chinese readers’ minds, which can easily
lead to comprehension barriers. Therefore, this paper starts from the “reader-centered” theory of
reception aesthetics and examines the translation of the “soldier”, a lonely image, to explore the
key points of translating the “soldier” image in Tanikawa’s poetry, in order to promote the domes-
tic dissemination of Tanikawa’s poetry. In general, the translation of the “soldier” imagery in Ta-
nikawa’s poetry should adopt free translation to meet readers’ horizons of expectations, employ
literal translation to facilitate the fusion of horizon, and try to retain the original poetry’s consti-
tutive blank as much as possible.
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PR R P R RIE A, R S MR R RA R, Hrhite s “ L7 o Bk, Rk
T, LR R LA RIE IR R BIIUMKRE 5 52 AR IR T T ki L3k,
R, TR REHEEER, B)IMRKIE TR “LE” BREEShEERE OH IR RAF
FEHN . KRGO, 3235 E T BB BRAT AT B T8 3 HERf B 2 50 (8 (O IR <R

FERERWE T 5T, H I (2005) 0 45 )1 R RS -5 Foft g AR R P M7 R AT LERL, $RH ik, i
FEEES A T B Z R ARANF B M ” B [1]. BEANEE (2009) AN I BE ki A3 36 51 =
1, IEHIA A SR G AR 18 I A RF 5T [2] . 5K (2014) 45 H R A B 5 B IUHUBOR IR s (9 H
AAE[3]. (TEHAL(2018, 2020)IA 94 1 GBI % Fh HARTE SRR T “fEm” AR, T KIS T
RN T —1A[4] [5]o XIANER(2022) 45t “ - 4e” RA TR E R 2 —, BHEL] . P FAEE X
o H AT A N B A IR R [6] o

FEER R BT, MR (2022) L VE T43 IR B S I 2 LS B, $R0 T F B A%
2 HH PR B T 2008 A AIOMURS, FR e “WIs” TR R &80T “3Es” 5“9 MAR7]. &
EAEQ023)INNENTFR I E RS B H B S RAE, Rl 5l &1 Bk 548, JrEh (o
R NSRS KE NIRRT NSRAE 8 o (IR [8] -

I LR E R MRS Rt a2 —, TR E R BUR R, B2 Ui 5.
NAEZNG BAESCHONYIA R 53— 510, 43 )R = BRI AT R B HH iR (2008) 1838 1431
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2. 3t R
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