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Abstract

This paper analyzes Snowpiercer, a science fiction film, from the theory of “urbanity” in cinema,
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and argues that the film constructs a hostile utopian urban space on the train through visible ur-
ban symbols and landscapes as well as hidden spatial relations, which reflects many problems
faced by the contemporary city and the development of human society, such as inequality, aliena-
tion, violence, environmental crisis, and so on, violence, environmental crisis, etc. Through the
construction of the dystopian space, the movie triggers the audience to worry and reflect on the
problems embodied in the development of the current city and human society, and also proposes
some possible solutions or ways out, such as revolution, reconstruction, and escape. This paper
adopts the textual analysis method to provide an in-depth interpretation of the train space in the
film, revealing the rich symbolic meaning and social critical power contained in the hostile uto-
pian urban space. In conclusion, Snowpiercer is a science fiction movie with profound ideological
connotation and strong social concern, which demonstrates the reflection and redemption of hu-
man destiny by constructing a hostile utopian city on a train.
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18 W IR M BCK BT A R BRI A SRR 2 . PR A SR EZEA N “HR
AW, 260, A JR9R YRR, SORBEPER R, TR IS DA 3 SCRG BLSE
MNEEAEZ BoAGiaE R TR JF H, SRS SRS HIER, SRR SBOCH 2 “ #
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